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Rime Yazildigi Belli Olmayan Mektuplar
Heribert Friedl'in "letters 1-14" Projesi

Calismalarini Viyana'da surdiren Heribert fried! dzellikle farkli kokular, parfomleri kullandig
yerlestirmeleriyle taninmaktadir. Genelde Ug¢ boyutlu calismalarinda heykel mi, obje mi, rélyef mi olduguna
kesin bir karar verilemeyen "ara bolgelerde” ilerleyen sanatginin sira disi malzemeler kesfetme konusundaki
yaklasimlan dikkat ¢ekicidir. COnkU ses gibi maddeselligi olmayan malzemeler de, onun ilgi alanindadr.
Fried'in “letters 1-14" projesi, 5 tanesi Almanca, 5'i Ingilizce, 4 tanesi de Turkee yozilmis mektuplardan
olusuyor.

Kime yazildigi belli olmayan bu kurgusal mektuplarin neredeyse tamami belli soyutlomalara dayansa da,
sanatsal Uretim streclerine gdnderme yapiyorlar. Mizik, edebiyat, felsefe alaninda ¢idir agmis olan isimlerin
on adlarinin sikga karsimiza ¢ikmasi bir rastlanti dedil. Ludwig'in Ludwig Wittgenstein'a, Martin'in Martin
Heidegger'e, Arthur'un Arthur Schopenhauer'e génderme yapmasi* (1) dncelikle sanatginin yakinlik duydugu,
kitaplarini okudugu filozoflar gindeme getirme ¢abasini ortaya ¢ikariyor. GUnimuzde hizli iletisimin dakikalar
Uzerine kurulu yapisina ragmen elle yazilmis bu mektuplar, romantik bir duonya gérusunin 0rond olarak
degerlendirebiliriz.

20. yuzyiln basinda mizikten resme, edebiyattan tasarima kadar bircok alanda kendisini duyumsatan
Romantik distnce dinyasini, genis anlamda Avrupa’'da Modernist akimlarin sekillendirdigi icin, bir "arayisl”
ortaya ¢ikarmisti. €ndUstriyel devrimin beraberinde getirdigi yeni yasam tarzi, artik ge¢mise ait ruzgdrlarin
onUN0 kesmisti. Bireyler, tinilarini Dvo &k'in muziginde, imgelerini Herman Melville'in romanlarinda, formlarini
Otto Wagner'in mimarisinde belli eden “yeni bir dunyanin” varlidiyla karsi karsiya kalmislardi. €skinin terk
edildigi, yeninin ise kendisini hentz bigimlendirme asamasinda oldugu bu zaman dilimi, etkisini gUnimUzde
de sUrduren birgok sira disi yapitin yapiimasini saglayan humus topradini olusturmustu. Bu dénemde mektup
yazma bireysel bir ifade aracinin olmasinin étesinde, aydinlar arasindaki dustnce alisverisinin de atar
damarini olusturuyordu. Friedlin bu romantik gelenede dayanarak kaleme aldigi hayali mektuplar, birbirinden
farkll detaylara sahip. Kimi kez suluboya, kimi kez karakalemle desenlendirilmis olmalari, onlarin ayricalikli bir
referans sistemi Uzerine kurulduklarini ortaya gikariyor.

Heribert Friedl'in mektubu bir form olarak secip, sdzcUklere, desenlere, sekillere dayanarak olusturdugu
sistemde, her cizginin, hatta lekenin gdnderme yaptigi bir anlam, kavramsallik var. Bu gdonderme sisteminin ilk
bakista okunabilen dzellikleri, Almanca yazil mektuplarda Art Deco, Jugendstil tarzinda, Ingilizce mektuplarda
Arts and Crafts Movement stilinde, Turk¢e mektuplarda Suslemeci motiflerde karsimiza ¢ikiyor. Bu detay
zenginligi, hig kuskusuz sanatginin tim mektuplari eski modellerden yola ¢ikip, divit kalem, suluboya ve
ozel bir baski teknigi kullanarak sekillendirmesinden kaynaklanan “el duyarlihdin® da gindeme getiriyor.
Teknolojinin guncel hayati ve sanatsal Uretimi etkisi altina aldidi dénemin bireyleri, 20. yuzyil basinda el
becerisini "estetik hazzin” hizmetine sunmuslardi. friedl bu hazzin zirve yaptigr Viyana'da yasadidi igin,
mektuplarina ayr bir dzen godstererek, kurguladigi renkler, lekeler, ¢iziktirmelerle, sdzcUklerinin arka planini
zengin ¢agrisimlarla dolduruyor. Sanatginin detaylara gdsterdidi dnem, mektuplarin katlanis tarzlarindan ve
kenarlarinin ézel olarak eskitilmis olmasindan da belli.

Sanki eski bir yazi masasinin ¢ekmecesinde unutulmus izlenimini uyandiran kurgusal mektuplarn yozis
bicimleri kadar icerikleri de ¢ok ilging. Kisa, az ve son derece dze indirgenmis icerikler adeta siirsel bir
akialiga, yaliniga sahipler. Ozellikle Turkee yoziimis olanlarda™* (2) karsilasilan icsel ton ("yapabilirsen
yardim et”), birbirine ¢ok yakin iki insanin seslenislerini iceriyor. Heribert Friedl'in projesi bu noktada, hem
gérsel hem de yazinsal degerleri soyut bir noktada bulusturmayi basardidr icin, bu mektuplar Yozimoz
kizarmadan okuyabiliyoruz.

Necmi, Sénmez, Temmuz-Agustos 2017, Stockholm

* Sanatginin 12.07.2017'de gdnderdigi e-postadan.
** Sanatgl tarafindan énce Ingilizce olarak kaleme alinan bu mektuplardaki metinler daha sonra Mine Haydaroglu tarafindan Turkceye cevrilerek sanatgiya
goénderilmistir.
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Letters to anonymous
Heribert Friedl's "letters 1-14" Project

Vienna based artist Heribert Friedl is best known for his installations in which he uses scents and
perfumes. He proceeds in three-dimensional "in-between zones” which are hard to define; are they
sculptures, objects or reliefs? His exploring and use of unusual materials is noteworthy, because he is also
interested in immaterial elements such as sound. friedl's "letters 1-14" project is comprised of 5 letters
written in German, 5 in €nglish and 4 in Turkish.

It is not clear whom these fictive letters are addressed to and almost all rely on abstractions, but it is
clear that they are referring to processes of artistic productions. It is not a coincidence that we see here the
forenames of pioneering people in music, literature and philosophy. Ludwig refers to Ludwig Wittgenstein,
Martin to Martin Heidegger, Arthur to Arthur Schopenhauer® (1) , and these show the artist's attempt to
highlight firstly the names of philosophers he feels akin to. UJe can determine that these letters are a
product of a romantic vision of the world, as they are handwritten, despite today's fast technology that
reduces communication to minutes.

The Romantic philosophies were in general formed by the modernist waves of €urope and reflected in
many areas from the turn of century onwards, in music, arts, in literature and design and all entailed a quest.
The new lifestyle brought on by the industrial revolution had diffused the winds from the past. Individuals
were face to face with o "new world” the sounds of which were found in the music of Dvo &k, images in
Herman Melville's novels, and forms in Otto Wagner's architecture. That period during which the old were left
behind and the new was yet being formed, was the soil on which many extraordinary works influential even
today were made. In those years, writing letters was beyond a personal communication; it was the artery
for exchange of ideas between enlightened people. The imaginary letters that Friedl wrote according to this
romantic tradition are full of different details. Some made watercolor, some with pencil — a testoment to the
fine reference system they are built on.

Heribert Friedl has built this system by choosing letter as a form and relying on words, sketches and
shapes; each line, furthermore each mark has a meaning and a concept. The characteristics that can be
noticed at first glance are Art Deco and Jugendstil in the letters written in German, Arts and Crafts Movement
in €nglish letters, and ornamental motifs in Turkish letters. UJithout a doubt, such richness of detail brings
forth "sense of the hand” that stems from the fact that the artist has created these with inspiration from old
models, but using only traditional fountain pen, watercolor and a special kind of printing with grain alcohol.
The individuals at the beginning of the 20th century when technology exerted its pressure on daily life
and artistic production had serviced handicraft for “esthetic pleasure”. As Fried! lives in Vienna where such
pleasure had reached its zenith, he pays particular attention to letters, and fills the background of his words
with colors, marks and drawings he has constructed. The importance he gives to details is apparent also in
his style of folding the letters and in the purposely wearing-off of the edges.

These fictive letters that seem to have been forgotten in the drawer of an old desk are as much
interesting in terms of their content as their calligraphy. Short, concise and diluted to the core, they have a
poetic flow. Particularly the internal tone of those written in Turkish** (2), ("yopabilirsen yardim et” [Help me
if you can)), expresses the communication between two people who are very close to each other. At this
point, Heribert friedl's project manages to to bring both visual and textual values together; thereby we are
able to read them without feeling intrusive.

Necmi Sénmez, July-August 2017, Stockholm

* (1) From the artist's email dated 12.07.2017.
** - (2) These texts were first written in €nglish by the artist, then translated to Turkish and sent to the artist by Mine Haydaroglu.
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